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Jazz-Blues changes based on Joe Pass chord-melody solo ,,The Blues”

50shadesofguitar - The Guitar Blog

Here you can see 2 choruses of the changes from great Joe Pass Blues transposed to all
12 keys. The original Blues has got one more chorus of advanced chord-melody playing. Anyway,
the changes of 3rd chorus are mix of similar concepts from previous choruses. After learning the
changes | obviously recommend to ,forget them” and use them spontaneously holding on to 12 bar
of classic jazz blues harmonic frame when comping or soloing. It is not an easy thing and takes
years to internalize so please be patient and easy to yourself.

All the richness of Joe Pass harmony is perfectly ,hidden” here by very nice blues melody
in the high voice. IMO this makes it a very pleasant music experience for every listener, not only a
conscious connoisseur or jazz musician. There are even equally pleasant short voice-led melodies
in the middle parts. | suggest you can get original sheet music of Joe Pass and then get a lot of
pleasure from analysing every bar ot two at a time.

For the purpose of our harmony learning process and this exercise | will focus on just
indicating some harmonic devices we can find in the Bb Blues:

1. The blues character comes from dom7 chords (Mixolydian) so doesn’t matter if you are on |
chord (tonic) IV or V (subdominant or dominant) chords you can always play dom7, dom7/9 or
dom13 chords

2. You can always precede or substitute any dom7 chord with it’s relative V- (minor) chords (7 and
9 for more colour) - example bar 4, bar 13

3. Short before changing chord of basic blues frame (cadences I-1V in bar 1,4 and cadence V-l in
bar 12) you can always spice up the usual dom7 or dom9 chords by altering its 5ths and 9ths
(altering means lowering or raising the tone a half step). This creates more tension and make
dominant chords ,willing to resolve” even stronger.

4. Tritone substitution - another popular device that colours up harmonic momentum - check bars
1and 10

5. Half step approaching from below or above - the easy task for us, guitar players - just slide the

chord shape from one fret left or right. See bars 10, 18 and 22. Explore this simple technique

at any place of the form, just take care to put the target chord on strong beat or give it its
thyrmic accent by longer note value. Or you can play the target chord and then outline it wth
half-steps below and above then come back to the target.

Cycle of fifth motion V-1 : see bars 7-8 sometimes resulting as:

Secondary dominants - you can precede any chord (not only | and IV chord) in the changes

with his V7dom chord, see also bars 11-12

N o

| would like to make a separate post about every subject from above list. Each of these harmonic
inventions deserves surely a more dedicated and detailed insight.

| hope you enjoy this article and practicing the changes below will give you a lot of joy and
inspiration - please subscribe to my blog and YouTube channel to stay updated and get informed

about new posts. 50shadesofguitar - The Guitar Blog

Thanks and stay tuned:)

Tomasz Kaczmarczyk
50shadesofguitar.com

slowmusic.pl
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4nb b b

2B oy |ES B |
|Bl; |F—7 Bl;#5#9 |

E,  EhB%|ES Fuse
B, E; Az D |
Cions C Gjs Fi3 Fr. |
B, G |G
F;, Es |B
B,  Fusw [F7 B |
E; B B% |E% Es E3 B
B, E} D G |
Cs D Co|Fo G Fis A
B% Gz |Co GsFs |
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4B Fo |Es Bor|
|B7 |F1E7 B7#5#9 |

Es  EgBolEs  Flew |
B; s Az Ds |
|C13b5 |C1E9 G13 Fﬁ_?. FE+ |
B, Gis |C¢ FOFE|
F, FB Es By |
B, Fewo [F&, B, |
Es En By |Ez Fo Es Bo|
|BQ E9 |D§1¢9 G£+9 |
Ch D Cb|F% Gy Fis A%

B: G:i |5 GsFs |
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#Cr F5 |Fs Cor
|C7 |G—7 C7#5#9 |

Fo  FsColFs  Gusss |
CG; Fo B En
Dioes D A% Gi G |
C; Aws D/ G Gl
G; F& [Fo Co |

|C7 G7#5#9
Fo Fn C
C F

|D13 Elﬁ Do |G9 Al% Giz B |
|C13 Ars |D9 Al% G13 ||
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D% G |GS D7
D (A 2
Gy G DG A |
D & |G Es |
E’es E’s A A A% |
D5 By B2 A AL

N, Gs & Dy

D, A A D

Gy Gh D% |G Go Gy Dy

D5 @ |Fre B |

E%  E B3 A A A Cis

D B: B2 AsAh |
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D1 Gh |Go Doz
D; A Drssss |
Go G DolGe  Awsw
D, G |z Fsz |
Eoos E B%: As A~ |
D, Bwm Bz A A
A Gh G Dw
D;  Awswe Az D |

Go Gn D7 |Gz G§ Go Doy

|D9 Gg |F§1¢9

B7+9 |

|E13 F13 Eo |A9 Bl% Ars Cﬁs
|D13 B13 |E9 Bl% Ass ||
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AE%, Ao |AS E |
E B” Ebisio
A, A B Bl |

E, A D G
Foes F- B B’%: B’ |
E5  Cus |F7 B B%|
B, As A By |
E5 B By B
A, A B> A% Ae AY B
E5 A G Coo |
Fs @3 Fs BY B B3 D
E% Cs |Fo Bz B3 |
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i AS |As Eor
E; B-, E - ss0 |
As Az Es[As  Buse |
E;, A Dz Gs |
o F#, Cis B By |
E, Cs |5 B; B
B, A A Ex |
E;  Buswe By E |

As An B> |As A5 Ay Eol
Es A |G Co |
F% Gy F§ [Bo Cis By D]
Ez (& 8 CsBs |
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AF s By B3 For

C7 Foso|
B FoB5  Cuswo |
B, B A

G- D5 Ci3 Cr- |
F;, Dws |GG G G|
C; Bs B Fo |
F;  Cuss |G F7
B, B4 F»  [B% By B For
Fo By |Aw Dno |
Gz  As Go |Co Djs Cys Ess
Fs Dz |Go D3 Cs |
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16 Co |C5
G D%
O @G
& G [Es

Ass A Dis D5 D% |
& By A Db DL
r, G & G
& D D G
G Ge |G GGy
G & B Bl
A: A Ab D5 D D Fu|
G: FEs A DsDs |
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G C5 |G Gor |
G D- Gresto
Co  CuGolCo  Duswo |
GG G |Fs Bz |
Asa A E% Dy D-. |
G Frs A7 D; D-. |
D;, & |6 Go |
G7  Duwswe Dy G |

Co Cn Gz |Gz & Co Gor

G Co  [Buo

E7+9 |

|A13 Bl% Ag |D9 Elﬁ D13 Fqs
|G13 E13 |A9 Elﬁ D13 ||
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4 ab b

e Dy |D3 As
|Al; |Elz7 A7#5#9 |

D5 D AsDy B |
A, Db |Gs Bs |
B%:s B’ Ei B B2
A, Fas B} E) B
E%, D13 Dy Ay
A, B B A
D5 D% A, D% Ds D5 A
A, Db |G Fre
B% By B |F5 E Ej G|
N  Fs By Eg B3 |
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L0 D5 Ds Ao
|A7 |E—7 A7#5#9 |

Do Di AoDs  Eusw |
Ay Do Gs Cs |
Bass B Fi3 Exs Ere
A,  Fis B,  E; En|
E;, Db Do Aw
A;  Euwse E2 A |
Do Dn A7 D Db Do Aol
Ao Do |Che Fie |
B: CuBs [Es Fis Eis Gh

Az F%s  |Bs FsEs |



